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a phorns

Swiss alphorn player Balrhasar Streiff is keen

to dispelany rnisconceptions about h;s instrunent.

'The way wc think o{ it roday, as a folk

insrmmenr, only comcs from the seconri h.rlf

ofthe 20rh century. It was invenred earlv in the

lgth century in rhc couIltryside around Bernc.

Bcfore rhen there were lots of snaller, similar

insrruments such as naruraL horns, which t'ere

kind olearly mobile phones: used for

con1municarion between people, calliDg cartle,

or even to earn a few coins for sbepherds in rhe

winter.'Streiff is one quarter of rhc Hornroh

\4odern Alphorn Quarter, t'hose focus is on

the sonic possibiLities of their rcmarkable

insr.uments. '\0c started in 2000 and we'!c

rl*.ry' becn 'e-1 r r, c.ted rn.ontenp"rrr'
music and ways of thirking about fie
instruments'tuning.'

Accordingly, rhc work that brings this alphorn

quariet to the Proms - Cor.c/ro s/osso No. 1 by

Geo$ Friedrich Haas - has nothing m do lvirh

yodelling mountain dwellers but rather comhines

the rlphorns rvith an orchestra.',{ll rhe

musicians have to really listen hard - we all plav

in different tunings, somerimes in quart€Ftones,

and rhe orchesrra also has to play dre alphorns'

pitches. The mosr important aspect of the alphorn

is its pure tuniEg- irs sound is arvesome and it's

the perilct insrrumenr for.ontemporarv nn!ci''
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