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Reflections and resonances rico-
cheted across an artfi. ly con-
structed programme from three
oftodaYs most compelling solo-
ists and chamber musicians:
French compatriots violist Anto-
ine Tamestit and pianist Pierre-
laurent Aimard, and Liverpudlian
Mark Simpson, equally at home as
clarinettist and composer.

There were so manyhomages
and homages to composers them-
selves making homages that there
was a danger it might alt get a bit
self-obsessed. But the three men's
vivid sense offantasy and supple-
ness brought all their disparate
music together, and this ensured
a thoroughly compelling concert
yesterday - even ifit felt pretty long
and demanding for1lam.

It all revolved around Schu-
mann - whose fairltale Merch-
enerzahlungen brought the con-
certto ajo)ful close-and con-
temporary Hungadan composer
Gytirgy Kurcig (90 this year). The

latter's aphoristic works for solo
piano and solo violawere mixed
up revealingly with Schumann
in the frrst half, and his striking
Hommage A R Sch. was the sec-
ond halfs highlight, in agripping
performance byturns playful and
ferocious.

Beforehand came Marco Strop-
pa's Hommage i Gy. K, which the-
atrically gave the three men differ-
ent stage positions for each ofits
seven movements: mostmemora-
ble was simpson hidingwith a bass
clarinet behind the piano, parp-
ing out expressive muluphonics.
Simpson's own flamboyant, deeply
expressive Hommage i Kurtig,
getting its world premiere, made
for a gushing opener to what was a
brave, fascinatingly intricate event,
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Schumann's Manfred -
scottish Chambor Orchestra
UsherHall

Ifpart ofthe point ofa festival
like Edinburgh's is to programme
music that rarely sees the light of
day but ought to, then Thursday
evening's performance of Schu-


