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Mark Simpson/
Antoine Tamestit/
Pierre-Laurent Aimard
Queen's Hall
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Reflections and resonances rico-
cheted across an artfully con-
structed programme from three
of today’s most compelling solo-
istsand chamber musicians:
French compatriots violist Anto-
ine Tamestitand pianist Pierre-
Laurent Aimard, and Liverpudlian
Mark Simpson, equallyathome as
clarinettistand composer.

There were so many homages
and homages to composers them-
selves making homages that there
wasadangeritmightall geta bit
self-obsessed. Butthe three men’s
vivid sense of fantasy and supple-
ness broughtall their disparate
music together, and this ensured
athoroughly compelling concert
yesterday—even if it felt prettylong
and demanding for 1lam.

Itallrevolved around Schu-
mann-whose fairytale March-
enerzdhlungen brought the con-
certtoajoyful close—and con-
temporary Hungarian composer
Gyorgy Kurtag (90 this year). The

latter’s aphoristic works for solo
piano and soloviola were mixed
up revealingly with Schumann

in the first half, and his striking
HommageaR. Sch. was the sec-
ond half’s highlight, ina gripping
performance by turns playful and
ferocious.

Beforehand came Marco Strop-
pa’s Hommage 4 Gy. K., which the-
atrically gave the three men differ-
ent stage positions for each of its
seven movements: most memeora-
ble was Simpson hiding with a bass
clarinet behind the piano, parp-
ing out expressive multiphonics.
Simpson’s own flamboyant, deeply
expressive Hommage a Kurtag,
getting its world premiere, made
for agushing opener towhatwasa
brave, fascinatingly intricate event.
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Schumann’s Manfred -
Scottish Chamber Orchestra
Usher Hall
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If partof the point of a festival
like Edinburgh’sis to programme
music thatrarely sees the light of
day but ought to, then Thursday
evening’s performance of Schu-



