
major league with theL clever,
classily populist mix offolk
rock aDd pop
SUE W!LSON

SPANDAU Ballet, Fdtz keisler,
Pirates of the C-aribbean,
Scottish airs and reels - hardly
mrsic you'd find together in an
ordinary concert programme
But the BBC Scottish Symphony
Orchestrat celebratory Proms
in the Park was anythingbut
conventionaL

It rnight have pushed
eclecticism to the point of
diffirseness in appealing to
the broadest cross-section of
listeners. But it worked There
was no doubting that the huge
and grati-firingly rnixed audience,
including toddlers, young
hipsters and pensioneB, was
having a 6ne old time.

Ihe BBC SSO itself was the
glue that held it all together,
on sparkling form under the

srue baton of Stephen Bell
its coloufirl accoult ofJohn
Williamst Superman theme
showedjust what a fine late-
Romantic band it iE and tle
audience humming along to
a warm-hearted l4ldltz ftom
Tchaikovskys Sleeping Beoury
was a magical moment

The orchestra adapted to the
evening's diverse styles with
ringing confi dence. Heartthrob
tenor Al.fie Boe gave a pretty
antiseptic Elvis medley, which
neveftheless went dolvn well
but Melanie C was convincing
in her new musical-theatre
guise, especially in a breatlry I
Don't Know How to I.ovP H;m.
Glasgow-bom folk fl ddler
John Mccusker cut through
the evenin$s pomp with some
strikingly pure and ll,rical
playing in a set of Breton music

Despite the eveningfs
memorable music making,
though, it was the black mini-
kilt and shocking-pinl< sporran
of Dumfries tenor Nicky
Spence - whose supreme vocal
talents more than lived up to
his flamboyant image - that
remained etched on the retina.
DAVID KETTLE


