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Ii\fHAI to programme along-
side a 7o-minute s),rnphony?
Ifyou re Ilarl Volkov, conduct-
ingthe BBC Scottish Sympho-
ny Orchestra, v\rith Bruckner's
colossal, monolitlic Seventtr
in the second halfofyour con-
cert, you go for something-
well, quirky, as Volkov him-
self admitted in his free-flow-
ing pre-concert interview.

Volkoy's choices for his two
openers were indeed quirlv,
and bracing, too. CPE Bach's
miniature Symphony No. 6
came fr om before symphonies
realylarevvlvhattheywergand
Volkov delivered a gloriously
lithe,buolantaccount,switch-
ing direction on a sixpence
and driving on a slimmed-
down BBC SSO ensemble with
boundless vigow. He followed
itwith Stravinslgpeeringback
to the Baroque in his ascerbic
\tolin Concerto, given a splen-
didly characterful account by
Carolin Widmann. Strongly
projected and with impecca-
blychiseued articuladon, Wid-
mann managed to balance an

apt sense of i.ronic detachment
withriclL impassioned playing,
slithering through the second
movement and finding a mov-
ing rawness to the slow move-
menL Despite the odd passage
where conductor and soloist
didnt quite agree on the tem-
po, it was a thrillingly fresh,
thought-provoking reading. -

ThencametheBrucloer,and
monolithicisntrealbrtheword
forVolkot'sthouglrff rl,detailed
performance. Yes, he some-
times gazed in wonder across
Bruckner's expansive musi-
cal Yistas, but he also sculpt-
ed details and phmses telling-
ly, moving things on Yvith an
understated sense of drama.
The BBC SSO players respond-
ed with energy and conYic-
tion - and a superb richness to
theirsound,withdoublebasses
prominent - and very present
- behind the brass at the back
An immensely powerful, very
humanperformance.
DAVID KETTLE

ggsls

MElissa Etheridge
Glasgow Royal Concert Hall
ooo

NOT that she needed any
excuse, but US roots rocking


