
Sarah-Jane Brandon were
the icing on a delicious
cake.
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Thereare timeswhen Glas-
gow's City Halls feels sim-
ply too intimate and cosy
for the enormous ambi-
tions and sheer scale ofthe
BBC Scottish Symphony
Orcheslxa's performances,
This monumental concert
under Russian conductor
AlexanderVedernikovwas
a case in poinl two mam-
moth Russian works, shat-
teringlyloud at times - br.rt
raw volume wasn't really
the issue. Rather, it was
the music'svisionary pow-
er andvisceral impact that
made the evening feel so
overwhelming, especially
in City Halls'space.

Pianist Denis Kozukhin
has been a regular and
much-admired visitor
to the BBC SSO, and his
account of Tchaikovsky's

well-loved First Piano Con-
certo was big-boned, urgent,
sometimes rather breath-
less, but so mightyas to sweep
asideany concerns, Hetaclded
the work's relentless virtuos-
ity with what felt like elegant
choreography, and a fair bit
of.rhythmic freedom too. But
there was a steely determina-
tion to his playing, matched
brilliantly in the Orchestra's
forthdght, sharply defined
pla),lng.

The SSO players were on
remarkably focused form - as
well as maintaining an aston-
shing sustained intensity - in
Shosakovich's Symphony No.
Il, an enigmaticmusical depic-
tion ofthe failed 19O5 Russian
uprising, unapologetically
serious-minded in Vedernik-
oy's powerful account.

He took a broad Yiew of the
Symphony's uninterrupted
hour of grinding intensity,
ratcheting up tension expert-
ly across huge spans ofmusic.
Itwas cathartic, yet profound-
ly troubling too - vivid in its
musical storJrtelling, yet una-
voidably bleak in its conclu-
sions. A magnificent evening,
if sometimes ratier overpow-
ering.
DAVID KETILE


