
WHOD have thought a bar.e
stage with a wooden cube could
be so qndlessly fascinating? But
usingjust these simple elements,
Netherlands-based multimedia
artists 33 U3 Collective mighr
jrst have forged a new form
of theatre - with a litde help
fiom some clever computer
projedions

Bluebeard, part of Glasgora/s
Sonica festival of sonic ars,
is a visually mesmerising
rethinking of Bart6k's opera
Duke Bluebeard's Costle that
conveys the tale of the sinister
Duke's new wifeJudith and her
compulsive search for the fate
ofhis former lover through
striking projected images that
cover both stage and orbe -
which spins, shrinks and seems
to float thaiks to the visual
kickery. Myste ous figures

bdng on sttetchels to remove a[
endless supply of bodies; a goose
ovelsees a revolLLtion ftomatoD
a filing-cabincl skyscraper; ald
a shower of coils rains fi om
the sla.

Theret no denyilq the
power and strange beauty of
Bluebeard's images, wirh doors
opening to leveal a torh[e
chamber full of severed limbs,
the Drkel gliftering treasure
and his endless realms. The pre-
rccorded soundhack is a bit on
the generic sidg mixing spiky
jazz with quite a Iot ofsqueal$
and gr-m ts tlut sound like
theyve come shaight out ofa
horror Bmovie-

In the end it's easier to
be impressed by the artists'
astonishing teclurical
achievements than trulv F

moved by the piece's th"emes.
Fascinating it may be, but for
a story with such emotional
resonance, Bluebeord is
cruiously ulinvolving.
DAVID KETTLE


