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TWhataway for the Usher Hall
tokickoffitsnew SundayClas-
sics season. The musicians of
the Moscow Philharmon-
ic must have played all three
piecesin theirall-Russian pro-
gramme countless times, but
under the rather imperious,
aristocratic direction of Yuri
Simonov, they tackled this
musicasifforthefirsttime,in
allitsbeauty, wonder and raw-
ness too.

That rawness was most evi-
“ent in their closing Shos-
takovich Symphony No.10,
which —and this is a compli-
ment —reminded you of just
whatadraining, difficult piece
it really is. Simonov injected
the whole thing with a relent-
less intensity, cranked up and
down to striking effect in a
steely opening movement,
and exploding into grotesque
life in its pounding scherzo,
reputedlyamusical portraitof
Stalin, where Simonov’s rath-
er slow tempo only empha-
sised the music’s immovable

weight. By the end, though,
after Shostakovich's pleading
horn calls to a pupil he loved,
hisdesperaterepetitionsofhis
own initials transformed into
music felt like an act of defi-
ancedelivered through gritted
teeth. Quite simply, a remark-
able vision of the piece.
Beforehand, too, Romanian-
born pianist Alexandra Dari-
escudugdeepintoRachmani-
nov's Second Piano Concerto
toremind you of just whatan
affecting, effective work it is,
despite its over-exposure. It
wasquiteadriven, hard-edged
account, but she played as if
every phrase held a huge per-
sonalmeaningtoher—techni-
cally immaculate, mesmeris-
ing, deeply moving. To open,
Simonov wrung every drop
of drama and sentiment from
Tchaikovsky'sRomeoand Juli-
et,whichisjustasitshouldbe.
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The year was 1980 - time to
usher in a new music for a
new decade, time to replace



