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Ifyou've ever wondered what
chamber music was really a.[l
about, this remarkable Inter-
national Festival debut from
Austrian cladnettistAndreas
Ottensamer and the Hungar-
ian Kelemen Quartet would
have spelt it out beautifully.It _

was focused and intimate, yef -

almost slmphonic in ambi-
tion. All five players breathed
together with a single pur-
pose and impeccable ensem-
ble, yet also celebrated their
vivid indi, vidual musical per-
sonalities.

What they played might
have been two cornerstones
of the (admittedly not huge)
repertoire for clarhet and
string quartet - the clari-
net quintets ofMozart and
Brahms - but they iojected
both with an astonishing,
even Provocative freshness,
as ifdiscovering the music
for the first time. For the
Mozart that meant a disarm-
ingfreedom, while in the
Brahms they dared to replace
its autumnal nostalgia wit}I
a sense ofdesolate tragedy,
utterly convincing in its deep-
lyfelt sincerity. Ottensamerb !
bronzed clarinetsound only ;
added to the Kelemens r€l-
vetyyet steel-cored tone, witli
leader Barnab6s Kelemen
in particular playing with
all the passion ofa concerto
soloist. A truly remarkable
performance.
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