
Underpinned byGardn-
er's clear-minded vision and
his orchestra's ittuminating
resionse, this performance
reaffi rmed Britten's unques-
tionable genius: his uncanny
knack of creating the pro-
foundest musical statements
through ingenious, transpar-
entcraftsmanship.
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Pious Christian faith; the
inevitabitityof death. Itwas
an unapologetically seri-
ous-rrlinded recital from the
exceptional Geiman bass

.Rene Pape and pianist Camil-
lo Radicke. There might not
have been many chuckles,
but it nevertheless showed a
singer of exceptional inten-
sity and focus, a flgure who
communicated with disarm-
ing directness and sincerity.

There was an almost micro-
scopic focus to Pape's singing,
witl every phoneme care-
fully dispatched - even the
forbidding clusters of conso-
nan ts i n Dvofik'.s Czechlan-
guage Biblicat Songs - and,
more gratiryingly, a sensu-
ousness to his mriations in
tone, from an almost ethe-
real half-voice to a hall-fill-
ing bellow. It was there, too,
in Radicke's pianism, with
chords exquisitely balanced
and placed with care and
precision, even if occasion-

ally he might have taken a
lighter touch with some of
the accompaniments' fi ligree
decorations.

Pape found the passions
suging quietly behind
the rehgious devotion in
BeethoYen's h)'rnn-like Gel-
lert Lieder, and in his hands,
Mussorgsky's Songs and
Dances ofDeath - miniature
song dramas inwhich death
stalks the sick, the lost, the
war-injured - were touch-
ing tragedies rather than
gruesome comedies, and all
the more chilling as a result.
Quilter's Three Shakespeare
Songs provided a snatch of
light amid the otherwise dark
material - but this was an
exceptional recital, percep-
tive and entirely persuasive.
DAVID (ETTLE


