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IHE Royal Scottish National
Orchesha can seldom have
sounded so good For the
cenhepiece concert of its
Cdna tour, the orchesha
took up residence for the
night in Beijin$s remarkable
new National Cenhe for the
Performing ArtE a vast, glowing
eg-like edifice right next to
Tiarunmen Square And the
spectacdar acoustics of the
centret concert hall lent a rarely
encountered dadty and depth
to the RSNOT aheady lusho{s
sound

Despite the Chinese capitalt
unremittingly sub-zero
tempeEh[es, alr enthusiastic
capacity audience had flocked'
to see the Scottish musicians,
and the players rcse to the
grand occasion with incisive,
passionate performances rmder
an energetic yet suave Peter
OundjiarL

The opening piece,
Mendelssohn's Scottish
s],mphony, drcw a sbangely
subdued resporNg but
Ormdjian ensured a dramatic
expansiveness to the
performancg and the orchesEa
responded with effordess
deliveries ofits S(ottish folk
evocations. The Chinese listeners
were starded at first by the
colou and energy that the
RSNO brought to Peter Maxwell
Davieds An Orlarey Wedding ,1
r,rath Sunnse, then endualled by
tie entrance ofyoung piper lain
Crawford who tumed heads in
amazement as he delivered the
closing bagpipe solo processing
throwh the statls.

Oundjian's vision of Elgafs
Enigrno Vorictions might have
smoothed over some of the
work's more abrupt contasts,
but it was suely pace4
beautiirlly fluid, and replaced
self-indubent sentiment with
a beaudirl serue of barely
repressed emotion

Tfuee encores brought the
Chinese audience to its feet in a
roar ofappreciation - one tiat
was thorougbly desewed .
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