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BRAHMS S Double Concerto
mustbe one of the most
collaborativg co-operative
pieces in the repertoirg with
its violin and cello soloists
constantly intertwining theh
melodies and completing each
other's phrases. So it was abit of
a mysterywhy violinist Nicola
Benedetti and cellist Leonard
Elschenbroich-a couple in real
lifg didnt seem lnore tqgether.

Therewas no doubting
the pxsion or the technical
comrrnnd of their darkly
glowing performance with the
RSNO - on superbly energetic
form rmder conductor Yan
Pascal Tortelier. But they
barely aclcrowledged each
other's presencg and where
she wasbright and confideng
he too often seemed reticent

rest ofthe

probably

and happy to slip into the
background

Thankfirlly, thouglr, the
was

Tortelier
the tempo

arourd abit too much in the
opener, Ravel's exquisite Valses
nobles ef senhmenfa.leq but
with the air of nonchalant
sophistication that he conjured
that hardly mattered Flautist
Katherine Bryan was particularly
sultry in the second waltz,

dance
thegleeftrlly

menacing air of imminent
cataclysm in La valse.

It was a brave choice to close
the concert with Lutoslawski's
bigbrash and demanding
Conc e rto for Orchesh4 but
it paid off magrifi cently in
Tortelier's scorching account
And the RSNO players clearly
relished the chance to show
whatthey'remade of - especially
the brass An unforgettable
performance.
DAVID KETTLE


