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A Romeo and Julietsandwich:
that's how the RSNO'S prin-
cipal guest conductor Elim
Chan described their Valen-
tine's offering, bookended as
it was by two Russian com-
posersl responses to Shake-
speare's great romantic traS-
edy. An excess ofpassion and
schmaltz? Not at all - if any-
thing, contrasting Tchaik-
ovsky's voluPtuous "fanta-
sy overture" with selections
from Prokofiev's arch, some-
times grotesque Soviet ballet
music provided fascinating
perspectives on Russia's fasci-
nation with the Bard.

It was a shame, then, that
Chan didn t alvYays entirely
coryilrreHerProkofi evfi ove
ments were vlvidly character-
ised but sometimes so briskas
to rob tIIe music ofits menace:
her strutting Montagues and
Capulets, infamous from The
Apprentice's opening credits,



were a bit too sprightly to be
theatening. There was a bris-
dingsense of barelyrestxained
energy to the opening of her
Tchaikovslry, buthS,the chum-
ing emotions ofits central sec-
tion, it felt disappointingly
matter-of-facL
In b etwe en, Lukes

Vondrddek prwed a mesmer-
ising soloist in Rachmani-
not's Piano Concerto No2, his
playing so crisp and defined
- occasionally rather harshly
percussive - tlat even accom-
paniment figures stood out
against their orchestral mel-
odies. The opening of his
scampering tlird movement
sounded so fleet and mercu-
rial that it could almost have
been some of Mendelssohn's
fairy music. His sometimes
volatile switches ofmood and
direction, however, occasion-
ally left Chan and the orches-
tra marginally out of s).nc. In
the end, you were so wrapped
up intheunpredictable,some-
times mannered minutiae of
his playing thatyou forgotjust
how transporting this music
could be.AIl round, enjoyable,
though less inspirational.
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