
ffs not often you get to dap
your hands, slap your thighs
andjangle your car kws in a
classical concet and certair v
not at the same time But that
was presenter Paul Rissinann's
ingenious solution to explainjng
Shavinskys notoriously tdcky
rhythms in the Royal kottish
National Orchestra's latest
Naked Classis concert, on the
composels scintillating 1910
ballet score Ifie fireDira Even
better, it worked

The tded and tested Naked
Classics format temained tle
same as ever a fust half in which
Rissmann picked the piece apart
and explained how it workq
then a complete performance
in the second half And as
ever, Rissmarur's insights were
spot{r\ and pitched at just dle
riglrt level for an audience tlat
gntilyingly mixed newcomels

and aficionados. His opening
explanations of maior third(
minor thirds and nitones mav
have been a bit forbiddine -

for somq but his witty bui
informative commeritarv
kept everyone entertainfo
and engaged - with helpfrrJ
input hom RSNO plavers and
conductor Christian Kluxe[

After tlrc interv4 I0uxent
performance was bright and
eager, firll ofvivid efrecS and
rhythmic zuppleness Things
might have occasionally feft a
litde directionless out-side the

piece's big dEmatic momenq
and the lnferno I Donce seemed
Ether harddriver! but his
shapety conducting ensured
his account was warm and
!.ibEnl And the playe$ of the
RSNO - hugely expanded for the
evening and spilling from the
crammed pladorm to ofEtage
trumpets and Wagner tubas
were on fine form Brass srurled
strings glowed and percr:ssion
claftered gleel lly. It was a heady
mix ofsly educaLion and sheer
pleasure
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