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“Extremely musical and Iyr-
ical” was the perhaps some-
whatanodynedescription that
oboistand conductor Frangois
Leleux gave to the three sere-
nades in his programme with
the SCO. Music of the evening
these serenades might be —
lighter fare designed to enter-
tain and amuse, rather than
to provoke or challenge — but
therewaslittleanodyne about
Leleux’s forthright, impecca-
bly detailed accounts, nor the
SCO players’ bracing, consid-
ered performances.

Things got off to a dramatic
start with the seldom heard,
strings-only Italian Serenade
byHugo Wolf, played forallits
worth by an ensemble alive to
its dramatic, often piquant
details. Slight it might be, but
Leleux clearly believes deep-
lyin the piece’s charms, and it
madeahugeimpression.

After some sizeable stage
shifting, a ten-strong wind
ensemble, plus celloand bass,
assembled for Dvorak’s gruff,
rustic D minor Serenade, in

what ended up a surprising-
ly aristocratic account. It was
exquisitely balanced and full
of rhythmic suppleness, with
amischievous scamper to the
furiant section of its minuet,
and some beautifully caress-
ing duetting between Leleux
as lead oboe and SCO princi-
palclarinet MaximilianoMar-
tin. If Leleux slightly rounded
offthe work'srawer edgesand
bucolic charm, he made up
for it with sheer sonic beauty,
and his bounding, breathless
finale confirmed the piece’s
irresistible sense of fun.
Things calmed slightly after
the interval, for Brahms's six-
movement First Serenade,
whichbroughtthe SCOwinds
and strings back together, but
that only seemed fitting for
this weightier piece. Unchal-
lenging or not, Leleux’s trio
of serenades charmed and
delighted.
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Anotherband reforms to tour
another “classic” album. For-
tunately, this time it was The



