
BFFTHO\GN'.S Second Pr'ano
Concerto is basically ajuvenile
work uritten when the
composer was in his early 20s so
that he could show off his flashy
pianisrq and dmwing heavily on
his beloved Mozart and Haydn

\Atrich made Portuguese-
bom pianist Artul Pizauot
limpi4 sensitive reading
with the Scottish Chamber
C)rchestla all the more
remarkable.lt's not that Pizarlo
spent his time searching for
hidden profiurdities in the
piece's graceful melodies and
sparkling textues - although
there was certainly depth in
his thoughtful, fragile slow
movement It's sirnply that he
didnt hy to firld what wasnt
therg and gave a beautifirlly
poetic performance where
melodies san!; harmonies
were subtly shaded, and
everytling connected with a

seise of elegant balance Best
of all, he seemed to be enjoying
himself - and his gleeftrhess
had an infectious effect on the
appreciative audience

Finnish conductor.John
Storgards was all precision and '
crispness in the Beethoveqbut
he swapped buoyant flick of
the wdst for gan4 sweeping
gestrues in the Mendelssohn
Re fo ma tio n SWp hony that
ended the evening: And the SCO

- on lively form - responded
withapowerfr performance
of this ecdesiastically inspired
piecg phrases nobly sculpte4
and brass and wind glowing in
its chuch chorales. It wasjust
a sharne that the QueeDk Hall's
mther flat acoustics didnt let
StorgSrds's grandiose condusion
resonate as it should have done

His opener, lnto flre Fleart :i 1
Ofligritby his compafiiot
Einojuhani Rautavaaq was
seething hyper-Romantic score
of high passions, played with , iri
breathtaking sensitivity - not
least the aching final solo from
principal cellist Su-a Lee,
DAVIO KETTLE
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