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WHILE Edinburgh Uni stu-
dents prowled South Clerk
- Street dressed as walking
corpses and blood-smeared
vampires, inside the Queen’s
Hall, the Scottish Chamber
Orchestra devoted its Hal-
loween to Czech sunshine,
warmth and positivity. This
was one of the ensemble’s
most unashamedly joyful,
upbeat concerts, propelled
along with eager energy by
Joseph Swensen, whoseemed
in his element in the blithe
good spirits of Suk’s opening
Serenade for Strings, elegant-
ly shaping its aching melo-

dies and building quite a pas-
sionate head of steam in its
slow movement. Brisk and.
buoyant, it was a delight from
start to finish — unchalleng-
ing, perhaps, but delivered
with humour, high spiritsand
touching sincerity.

Equally high-spirited was
Swensen'’s closing Dvofidk
Fifth Symphony, from a
bouncing first movement to
a suddenly urgent, turbulent
finale, whose unexpected
descent into minor-key dark-
ness only prefigured an erup-
tion of lightatitsglorious con-
clusion. Swensen seemed gen-
uinelymoved bytherapturous
reception hereceived.

In between, however, came
perhaps a nod to the mayhem
outside the Hall, in Janac¢ek’s
sinister The Fiddler’s Child, a
grisly musical tale of ghost-
ly violinists and inexplica-
ble child murder. SCO Lead-
er Stephanie Gonley made for
an eloquent, committed con-
certante soloist, in playing of
hugecharacterand passionas
theailingfiddler,and Swensen
proved an excellent musical
storytellerin Janicek’s switch-
back,restlesstale, takingenor-
mous care over the all-impor-
tant details and articulations
of this evocative score — not
least with the SCO’s quartet of
viola players, who responded
to the prominence the com-
poser gave them in assured,
thoughtful playing. A thor-
oughly captivating evening.
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