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IT FELT abit like slowlyimbib-
ingabottle of finevintage claret
during a rictr, indulgent lunch
Yes, combining the opulent
sounds of ttree equally sumptu-
ous (and fairly similar) late-
Romantic shingworks -
Webern's Iangsamer Sab and
Richard Strauss's Capiccio h el-
ude and Metamorphosen - in
a single hour-long lunchtime
recital might have seemed too
much of a good thing. But the
Scottish Ensemble - in a seven-
strong chamber incarnation -
pulled it off magnfficently.

And it was all down to quite
a measured emotional honesty.
That's not to say theirplaying
was cool - they conveyed the
shiftingmoods of the Caprccro
Pre,lude with remarkable
passiorl expertly navigating

Strauss's fluid harmonies. But
they never wallowed even in
the temptingly angst-fi lled
depttx of Mefamorphosen Herg
they conveyed the composefs
pain with touching sincerity,
and a clear intentionbehind
every phrase pve the music a
ringingsense of purpose.lf they
took a Iittle while to warm up to
the opening W eb em Lurgsamer
Sau, by the veiled ending they
were exquisite.

Andit felt very muchlike an
ensemble of soloists: Scottish
Ensemble leader Jonathan
Morton directedwitha
lightness of touch and some
brighg energetic playing violist
Andrew Berridge had some
beautifu lly turned moments in
the spotlighq and lonebassist
Diane Clark made every note
count It wasjust a shame that
a mix-up over the prqgrarnme
order left some listeners abit
con-ftrsed about what they were
actually hearing.
DAVID KETTLE


