major but thelarghetto,a
Siciliano, would have benefit-
ed from a slightly faster more
dance-like quality.
SUSANNICKALLS

MUSIC

Shanghai Symphony
Orchestra

Usher Hall

SOO0

It's hard notto be aware of
the many levels of irony and
self-awareness ina Chinese
orchestra playing musicbya
Soviet composer that either
conforms to or subverts
(depending on how you look
atit) the brutal strictures ofa
totalitarian state.

But thataside, Shostakovi-
ch’s Fifth Symphony proved
anideal showpiece for the
sonic brilliance of the Shang-
hai Symphony Orchestra. It's
China’s longest-established
classical orchestra, and its
history shows in the sweep
and sheen of its strings, its
piquant wind, its bright, blaz-

ing brass. Butdespitethe
symphony offering a can-

vas on which all those could
shine, it feltlike a strangely
detached performance, one
whose notes were dispatched
dazzlingly, but one whose
story was perhaps struggling
to be heard. Conductor Long
Yuwasinhis elementinthe
symphony’s ferocious, loud
music—its coruscating con-
clusion almost threw the roof
off the Usher Hall-buthis
slower musicseemedrath-
erflatin comparison, and
somewhat lacking the depths
of angstand despair Shosta-
kovichsurely intended.

Beforehand, Alisa Weiler-
stein gave a forthright, mus-
cularaccount of Dvoiak’s Cel-
lo Concerto, high on power
and projection if low on fra-
gility and tenderness.

The concert’s opener —the
piquant miniatures of Qigang
Chen'’s The Five Elements—
showed off the orchestra’s
remarkable finesse and bal-
ance magnificently.
DAVIDKETTLE




