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Itwas an unapologetically
serious-minded, even cer-
ebral, programme that Trio
Zimmermann broughtto the
Queen’s Hall. And potentially
quitealottodigestatllam:
Schoenberg’s thorny String
Trio (premiered the year the
International Festival was
founded) and the visionary
journey of Bach’s Goldberg
Variations, arranged for
violin, viola and cello by the
players themselves.

But what they offered were
fresh, zesty accounts, full of
passion and sharply etched
in thrillingly incisive playing.
They were clearly an ensem-
ble of soloists, and each play-
er’sindividual musical per-
sonality was stamped across
the performances: cellist
Christian Poltéra assertive
and sometimes gruff; viol-
ist Antoine Tamestitlean-
inginto phrases for gentle
emphasis; and violinist Frank
Peter Zimmermann bright
and directin his strongly
defined playing.

They dovetailed immacu-
lately in the Goldbergs, how-
ever, taking on and spin-
ning forward Bach’s intricate
interplay of voices, and bring-
ing aringing clarity to the
canonic movements. In their
opening Aria they conjured
theaustere beauty of a viol
consort, butinlater move-
ments there was an almost
Tchaikovskian orchestral
richnessto their trio arrange-
ment. Their opening Schoen-
berg Trio gripped from its
ferociously intense opening
and dared you to look away.
These were astonishingly
accomplished, brilliantly
perceptive performances.
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Whenyouarehanded a key
and invited tojoin Pulp front-
man Jarvis Cocker and pian-
ist Chilly Gonzales in Room
29 of the Chateau Marmont
hotel, thelegendary Sunset
Strip playground of therich
and famous, it would berude
nottojoin the party.




