
flrstc

Triozimmermann
Oueen'-s Hall

It was an unapologetically
serious-minded, even cer-
ebral, progEmme that Trio
Zimmermann brought to the
Queen's Hall. And potentially
quite a lot to digest at l1am:
Schoenbery3 thorny String
Trio (premiered the year the
Intemational Festival was
founded) and thevisionary
journey of Bach's Goldberg
Variations, arranged for
violin, viola and cello by the
players themselves.

But what they offered were
fresh, zesty accounts, full of
passion and sharply etched
in thrillingly incisive playing.
Theywere clearlyan ensem-
ble ofsoloists, and each play-
er's individual musical per-
sonalitywas stamped across
the performances: cellist
Christian Polt€ra assertive
and sometimes gruff; viol-
ist Antoine Tamestit lean-
ing into phrases for gende
emphasis; and violinist Frank
Peter Zimmermann bright
and direct in his strongly
defined playing.

They dovetailed immacu-
lately in the Goldbergs, how-
ever, takint on and spin-
ning forwad Bach's intricate
interplay ofvoices, and bring-
ing a ringing clarity to the
canonic movements. In their
opening Aria they conjured
t}te austere beauty ofa viol
consort, but in later move-
ments there was an alm ost
Tchaikovskian orchestral
richness to their trio arrange-
ment. Their opening Schoen-
berg Trio gripped ftom its
ferociously intense opening
and dared you to look away.
These were astonishingly
accomplished, brillianfl y
perceptive performances.
DAVIDKETTLE
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Room 29
KingsTheatre

Whenyou are handed a key
and invited toj oin Pulp front-
man Jarvis Cocker and pian-
ist Chilly Gonzales in Room
29 ofthe Chateau Marmont
hotel, the legendary Sunset
Strip plalground ofthe rich
and famous. it would be rude
not tojoin the party.


