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Verdi's Requiem
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It's become a cliche to say that
in his Requiem, Verdi trans-
planted the dmma of the
opera house into the chuch
- or, in this case, the concert
hall. Butwhen the perform-
els are soloists, orchesta
and chorus from Turin's Tea-
tro Regio, already in town
for stagings ofMacbeth and
La boheme, that statement
becomes all the more true.

This was a magnificently
hair-raising account under
Gianandrea Noseda- una-
shamedly theatrical, but
never calculating or played
for shallow effect. He kept his
forces on a tight leash, yet it
still felt as ifwe were discov-
ering the work for the first
time. Expansive and unhur-
ried in slower movements.
he drove Verdi's faster music
onwards furiously.

His dies irae, in particular,
was viciously intense, fast
and harrowingly apocalyptic,
putting the orchestra's char-
acterful brass and woodwind
in the spodight.

There was no attempt,
either, to smooth over the
rather contrasting vocal
styles ofthe four soloists, but
that only added to their char-
acter and clarity when they
were singing together

The Turin chorus, too,
were thrillingly adaptable in
hushed, half-heard whispers
and ear-splifting climaxes -
as well as bringing a ringing
clarity to the dense,jor{ul
counterpoint of the sanctus.
Noseda offered a visionary
account, at times raw with
anguish, yet fuIl ofhope.
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Kristian Bezuidenhout,
ShunskeSatoand
Jonathan Cohsn
StCecilia's Hall

Mozart described his Piano
Trio in E major Kt12 as a
"new sonata for the pianofor-
te with t}Ie accompaniment
ofa violin and violinceUo '
leaving no doubt about which
instrument he favoured.
Buzuidenhout did not dis-
appoint, coaxing honeyed
tones from the fortepiano


