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f onduclor Peter Oundiiar clearly
I likes to push the envelope. Last
\-, season - his first as the Royal
Scottish National Orchestra's music
director - he made his mark by
transforming.the bard into a sleek.
powerful machine for some
illuminating American music. To kick

off the current season, he turned his
attention to Britain. But you'd have
been disappointed ifyou were
expecting any narrow patriotism or
reassuring countJy idylls - this was
bold, provocative and strikingly diverse.

Boldest of all was placing a new piano
concerto as the opening concett's
centoepiece. The RSNO's Edinburgh and
Glasgow perforrn€Inces marked the flrst
UK outing of James MacMillar's Third
Piano Concerto. And it was an
extraordinary experience - a
rollercoaster ride through plainsong

foagments, Messiaen-like chirmpings
and radiant brass chorales, all held
together by MacMillan's expert ear for
orchestral sound and musical tral'ectory.

Tilled The Mg steries of l:ight, the
concerto is based aroundfive Catholic
medila Lions on lumi nosity introduced
byPopeJohnPaul ll in 2002.
Accordingly. the piece balarces a
searching, turbulent spirituality with
sparkling, Iight-filled exuberance -
clanging bells and chimes
heightening the glitter of the piano
part, and brass and strings glowing

darklv. Bri tten's Si mple Sl,rnphony
mighi have seemed a little demure for
a new season's first concert, but there
was nothing simple about Oundiian's
intense, urgent reading oI tJre piece -
he seemed to wring every last drop of
emotion out of the deceptively
straishtforward score.

Liiten to lhe BBC Radb 3 broadcast of
the RSNO's openins season conrert until
Oc't 17 at u;tltul.bbc.co.uk
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