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PREVIEW
WASHED OUT

Chillwave from Georgia, following up a very excellent debut album in July

The List catches up with Ernest Greene the night after a gig in Berlin. It was
someone in the band’s birthday apparently, so a bit of partying had to be done
afterwards. Now he’s in the awkward post-coffee but pre-breakfast part of his
hangover, and in half an hour he’'ll be back on the road, going to tonight’s show in
Nuremberg. But the Georgia boy's far too Southern and polite to be grumpy. ‘I'm
moving a little slower than usual, | guess,’ he says with a sleepy laugh. Since his
debut album Within and Without came out this July (Weird World), his airmiles
and fans have been steadily building up as he tours his dream-wave pop round
Japan, America and Europe.

Originally a bedroom producer, Greene's now joined by a full band; a ‘live rock
band set-up’ that includes his wife on keyboards, plus friends from back home in
Atlanta on drums and bass. ‘We up the tempo for the club shows, to make them
more fun and more dancey, and move away from that subdued headphone feel of
the album,’ he explains.

Not that subdued is a bad thing though; his first full album was a shimmery,
slinky blur of synth-pop beats, and it firmly cemented his place in the chillwave
Walk of Fame (if such a thing existed, for a genre that he effectively created with
the two EPs he put out in 2009). It was produced by Ben Allen, who's also worked
with Animal Collective and Deerhunter. 'l was nervous | wouldn’t be able to hold
my own,’ says Greene, ‘but actually it gave me a bit more confidence in my own
instincts. | definitely learned a lot. Actually, | ook forward to producing for other
people in the future, maybe a couple albums down the line.’

Greene's looking forward to the Edinburgh show - especially because he's
heard Sneaky Pete’s is a small venue, which he thinks is way more fun to play.
After that, he’s looking forward to getting back home and making more music.
‘Travelling is really great for giving you tons of ideas, but it's hard to actually
record anything. | look forward to working more on that stuff, and also getting
back to our bed, and eating some familiar food.

‘It's funny - Mexican food? | didn’t realise how much | ate Mexican food, like
tacos and burritos three times a week, until | came to Europe, and couldn’t find
any.’ (Claire Sawers)

B Sneaky Pete’s, 225 1757, 14 Aug, 7pm, £8, part of The Edge. Listen to Washed Out’s
Hough Trade remix at abeano.com/washed-out-raugh-trade-mix/5586, or the cover of
'Wicked Game' at sirusxm.com. For a full version of this interview, see list.co.uk
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