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A GIIEST member joined the
Edinburgh Quartet for the
start ofits new season in the
Queent Hal! with C,ordon Bmg
standing in for regular second
violinist Philip BurdrL But we
neednt have worried about any
lack ofcohesion: the evening's
performances were vivid and
heslq and the programme bold
full of conbasts, and expertly
deliverert

Brag was an able parkrer for
first violinist Tristar Gumey
in the Haydn quartet in B
minor, op 33 no 1, which was
an ideal opener - brief and to
the poinq and given an unfrBsy
pedomance that favoured
elegance and cladty. Ihe
foursome shaped the gracefirl
slow movement beautihrlly,
and their fina]e was full of
impefuous eners/.

Their closing piece,
Mendelssohnl F minor Quartet,

op 80, is a million miles away
ftom the composer! otherwise
genial cheerful muig an
almost unremittingly dark
work written immediately
after the death of his beloved
sister Fanny. The Edinbugh
players' reading was brimming
over with enerry and intensity
righr from its stormy opening
tlemolos,yet thev were wise
to bring some subtle light and
shade to this tubulent music

Ihe highlight of the evening,
thougL was tie Bdtten
Second quarteg the fiIst of
the Edinburgh fousome's
tributes to the composer in his
centenary year. It was a searing,
sharply etched performance,
ftom the perfumed lvricism o{
the first movement though td
the inexorable repetitions of
the closing Chocony, over which
the ghost of Henry Pucell
hovered benignly. By the piecdi
grand and sonorous conduding
chords, the playen had ensured
that their performance would
live long in the memory -
DAVID KETTLE


